Drawings by Petr Shvetsov 2001-2010 

Petr Shvetsov loves to and is able to draw. It is worth mentioning that few artists possess such skills today. He is always ready to draw on anything he finds  — a piece of paper, an old photograph, a newspaper, a paper napkin...When Petr Shvetsov appeared on the St. Petersburg art scene, he was primarily known as a graphic artist. Gradually the public’s image of Shvetsov as an artist changed, as he began to create a large number of projects incorporating painting, sculpture, objects, and installations as well as a wide variety of materials (from concrete to silicone), demonstrating the universality of his talent. Nonetheless, experiments in both contemporary and traditional forms of art did not supplant the artist's craving to draw. Drawing is an essential part of life for Shvetsov, just like the need for air and food. His daily drawing exercises can be compared to those of a ballet dancer at the barre. It is a stubborn effort to perfect technique and an on-going interpretation of endless variations of form interacting with space. The objects he draws have included all possible forms, living and inanimate   – airplanes, skulls, flowers and fruits, animals, people, etc. But, the greatest source of inexhaustible interest for Petr Shvetsov is life drawing of nude and semi-nude female figures.  For Shvetsov, it is artistic research, an attempt to define the line between proper and improper, and question the canons of beauty.  His first series of nude graphic works was called Indecent Pictures, a name which reflects the essence of Shvetsov’s drawings on this theme. The artist’s models are nonprofessionals with imperfect bodies and poses far from the accepted ideals of beauty and elegance. Beauty according to Shvetsov is in the truth of nature, which does not allow perfection. It is the antithesis of a glamorous aesthetic – ideal and lifeless. The artist's search has something in common with drawings on public toilet walls. It is a type of reaction to the phenomenon of subculture — street art on forbidden and uncensored subjects. The “cave wall paintings” of our day are marginal art, rude in form and subject matter, but very vivid and sensual.  It is exactly this quality which attracts Shvetsov to “folk art” because sincerity and emotionality are stimulating forces, the meaning and the goal of artist's work: “I strive to appeal not to the intellect, but to feelings. My work is always a movement to some other state” (Petr Shvetsov). Each of his projects, which are presented in this edition, is an empire of feelings.

Constantly drawing, Petr Shvetsov works primarily for himself without a focus on a concrete project. Only a small part of his graphic work has been exhibited. The images in this publication are from projects shown over the past ten years. In 2004 the exhibition Shvetsov's Drawings 2001-2002, an installation of traditional sketches (paper with lithographic pencils) of skulls, medical instruments, models, etc. took place at the Mitki — VHUTEMAS (Saint-Petersburg) Gallery.  
In the following years, Shvetsov started to experiment with drawing, studying the interrelationship between black and white, spot and line, outline and volume, glossy and matte surfaces; in his work, he uses both typical and nontraditional materials for graphic art  – lithographic pencil, marker, charcoal, Indian ink, asphalt paint. He developed an ascetic way of exhibiting his work, which became the principle form of presentation for the artist; drawings were stuck to the wall with tape in an almost haphazard manner. The quintessence of this style were two exhibitions Fence (Navicula Artis, Saint-Petersburg, 2007) and My grandmother was right (Budelsdorf 2007). Here the brutal aesthetics of the drawings were supported by an imitation of the work’s original surroundings – the work was hung on a fence specially built in the exhibition space. Photographs of strangers collected by the artist were the subject of the drawings in these two projects. The brutality of the work was heightened by the energy of the photographs, which received a second life. 

The most provocative of Shvetsov’s life drawings’ work is his scroll 52 Minutes. The originality of this project lies in Shvetsov’s technique, a study of the act of love in real time; he drew consecutive sketches of the partner’s various poses on a roll of paper over the course of 52 minutes. Avaricious, laconic, but very expressive images were strung one after another, like a film storyboard providing information about dynamics and the illusion of movement. In such a way, the artist strives as much as possible to erase the border between art and reality.

His recent drawings are often made on newspaper and paper napkins. These drawings have a spontaneous style, bringing them even closer to the primary source which has inspired the artist. Shvetsov’s drawings, which are unresponsive to social influences or demands, have a pure and absolute power not unlike that of primitive cave drawings or even the walls of today’s public toilets and fences. 

The most valuable aspect of art, which Petr Shvetsov aspires to obtain is an effect on emotions. Through his drawings and gigantic installations of graphic works with images of the nude female body, Shvetsov creates “the total drawing”, aggressive in form and provocative in content.. His goal is to create a powerful instrument of influence which will lure the spectator into an ecstatic condition: “Contemporary art is interesting because like a shaman it has the power to move the viewer into a condition unusual to him. It evokes unexpected feelings, making the viewer nervous and subjecting him to emotional transformation”.

Ekaterina Klimova

Head of Engravings Department, State Russian Museum
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